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N9 3. Tenor Solo with Male Chorus. 



"Behold, thou art fair, my love; thou hast dove's eyes. Thou art the ros^ of Sharon and the lily 

of the valley. As the lily among: thorns, so is my love among the daughters." 

1, 15. 11, 1.2. 
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W 4. Mixed Chorus. 



u Arise, my love, my fair one, and come «i\viiy. For lo, the winter is past, the rain is over and 
gone; the flowers appear on the earth; the time of the singing- of birds is come, the \oice of the turtle 
is heard in our land. Arise, my love, my fair one, and come away." 11,10.41.12. 
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N? 5. Soprano Solo. 

h * I rose to unlock for my beloved, with sweet fragrant myrrh perfumed the limbs; I longed for 

my beloved in the night, I waited in vain and I fell asleep Hark! it knocketh,hark! the 

dearest voice sounds forth! fct Oh! unlock, my love, my dearest sister! My tender dove, my 
angel undefiled! Tarry not, unlock, my love, my angel, unlock! " 

Trembling for joy, breathless with rapture, enchanted by his voice, how beats my heart with 

pulses longing for coming pleasures! I haste, draw the bolt quickly back and gaze with 

terror into the vacant night! — Lo! I awake and see, it is a dream, a painful dream! 

Oh, I charge you, daughters of Jerusalem, whene'er you meet my friend: tell him, that I am 
sick with love's desire, tell ray sorrows, the griefs of my tortured soul. Conjure him, as I conjure 
you: to haste, to come and kiss me sound again!" (adapted from Ch.V.) 
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N? 6. Orchestra. 

He brought mo to the banqueting house, and his banner over me was love." 
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W 7. Tenor Solo. 

"How fair is thy love, my sister, my spouse: thou hast ravished my heart with thine eyes, 
with the chain of thy neck. A garden inclosed is my sister: a spring shut up, a fountain 
sealed, a fountain of gardens, a well of living waters, and streams from Lebanon." 

IV, 9.10.12. 



Tenor. 



PIANO. 



te 



Lento, ma noil troppo. 



^ 



£= 



te^ 



w 







C1-- 



y • vi. i.2. r 



g^ 



VI.2. 



to 



I> | > j ,p \ f ^ 



y» \ ii J)* 



wm 



% 



How fair, how fair 
CL- 



is thy love, my sister, my 




g£ 



spouse. Thou hast ravished my heart 
a tempo. vi 



hast rav - ished, rav - 



* 



m 



^ 






ob.rj 



* 



SBsfc 



F=F 



' bw j i 



te 



E2 



1 



a 



30N4 



^T - ished.hast rav~- I"~ 




ished my heart with thine 



^> iJ »AA 



hA. 



#=# 



^^T^b JTT^j 



£ 



Si 



^ 



*^S 



^ft 



i 



1 



^ 



^ 



at 




*T love. thy sis - t^r. my spouse. 

\ f ^ = =r -~-^.. ---^- - ben sostenuto. 



*m 



¥ 



W t /_f 



S& 



* 



I 



i 




*^e dolce 



& 



jtp. 



30 HS 



£ 



-£* 



^W 



50 



Aft i J, ftp JiJ l 'O crfrUp p y p 

V V ear -den in - closed — is my sis - ter, a 



is rfiy sis - ter, 




M 



te=te 



*p g p 



F^ 



smr 



spring; 



slfut up, 



Ob. 



$ 



g^ 




m 



i^ 



4 



a foun - tain 



^*/3jn 



^ 



auiijjL- ?• fl^ gf# 



tfti 






^tf £// /tf/g/T 



y <HH* 



P 







3084 



51 




3084 



52 



fl> f*f ''p ^ i iifT^r ' i p i li p^pi^rJ' l | l| p *P I " ^^ 



- ished, hast rav 
Ob. 



ished , rav 



- ished, hast rav 



§g§ 



W^& 



3 



\\J 'luw j* 



;j=#= 



:S 



a& 



* Hip 



n Str 



¥ 






gH 



j°; 






B 



H 



m 




ilT^f [| p ^~rr iv 



^ 



I V 



M 



ished my 




*#■ 



^6^ 



s 



heart, 
dolce_ 



y 



S 



# £L 



with thine 



-*#- 



§§E? 



'Mb *T 






:^Vr^) faj Jh 



1 



a- ,,^ -^ j 



SS 



« 



eMe 



^ 



m 



Ie 



=#* 



eyes, 



with the chain of thy nrck 



iU . A 



^-Tj^ 




ffi 



^ 



i|j 



* 



i 



s^i 



m 



i 



^ 



i 



&> 



fit. 



dolce. 



is thy 



^=^ 



^ 



w » If 



s 



iou fair 



is thy love._ 



i 



fefe 



.r//. 



Cl.T 



» 



T Bv. 



^ 



^ 



i 



IZZ 



zb: 



is 



^P 



perdendo 



raenat 






3084 



53 



N? 8. Octette for Female Voices, without accompaniment 

u Whither is thy beloved gone, thou fairest among women? 
Whither is thy beloved turned aside? that we may seek him with thee." 

VI, 1. 

Allegro grazioso e sempre molto dolce. 

J a. * 
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Alto I. 
Alto II. 
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N? 9 . Duette for Soprano and Tenor. 

"Come, my beloved, let us go forth into the field: let us lodge in the villages. Let us get up 
early to the vineyards: let us see, if the vine flourish, whether the tender grape appear 
and the pomegranates bud forth: there will 1 give thee my lo\es, my beloved! M 

VII, 11.12. 
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N? 10. Final Chorus. 

"Love is strong as death; many waters cannot quench love, neither can the floods drown it. 
Love is sirong as death." 
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